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Iw THIS POSE THE SWEEPING CURVES OF OUR MODEL'S LONG, WIAGNIFICENT 
LEGS COMBINED WITH SUBTLE SHADOW EFFECTS ToRM AN INTRIGUING STUDY 
REMINISCENT OF THE ANCIENT GREEK GODDESSES. 
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Tartenr UNDER. SPECIFIC COND/TIONS OF LIGHT AND SHADE, THIS STUDY Is A 
DEMONSTRATION OF THE STRIKING ‘TONAL EFFECTS THAT MAY BE OBTAINED 


BY CAMERA, PEN OR BRUSH WHEN BRIGHT SUNLIGHT IS FILTERED THRU LEAFY 
FOLIAGE ONTO THE GORGEOUSLY CURVALIOUS LIMBS OF A LOVELY MODE.. 


eArt Gs Beauty 


SRE: Don’t you think that Postmodernism is an inclusive aesthetic that 
cultivates the variety of incoherence ? 


He: Hey, I love my wife but OH You KID? 


" 

Ay MEN ARE IN SOME DEGREE IMPRESSED BY THE FACE oF THE WORLD; SOME MEN 
EVEN TO DELIGHT, THIS LOVE OF BEAUTY Is TASTE, OTHERS HAVE THE SAME LOVE IN SUCH 
EXCESS THAT, NOT CONTENT WITH ADMIRING, THEY SEBH To EMBODY It IT NEW FORMS. THE 
CREATION OF BEAUTY LS ART? _—— RALPH WALDO EMERSON” 


“"Tue PEOPLE WHO MaKe ART THEIR BUSINESS ARE MOSTLY IMPos'tTORS.?? 


% ~— PABLO PICASSO 
No AgrisT OF ANY PERMANENT 
eS ee ACRIEVEMENT EVER THINKS OF MONEY ONE BI? MORE 


—N.C. WYETH 


aa 
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THIS BOOK WERE TAKEN EROM PETE POPLASHUS PERSONAL COLLECTION, "GREAT ART QUOTES FOR ALL 
OCCASIONS”? 


HARMS 


from REGNAULT 


‘ed 
‘D CONTOURS IS ONE OF THEC 


OF THIS EXQUISITE CLASSIC COMPOSITION OF NUDE FIGURES. 
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THE THREE GRACES 
Waemri oF SortLY MOLDE: 


ee 
Alssreact ART: A PRODUCT OF THE UNTALENTED 
THE DTTEREY BEWILDERED, »> ‘ED SOLD BY THE UNPRINCIPLED TO 
— AL CAPP, creator of the, 
popular comic strip "Li'l Abner” 
a 
ee 
Miuniman Art Is MAXIMUM PRorrT,”? 


—ISAMU NOGUCHL, Minimalist sculptor 
ne nee 


ee 
Aris anv Ting vou can aer away wit.” 
—— MARSHALL McCLUHANT 


“SPLENDOR, IN THE GRASS”? or “CAUGHT NAPPING’? 


Al_SENSE OF SERENITY AND NATURAL SIMPLICITY PERVADES T'HIS SCENE. INT 
ADDITION, THE ARTIST HAS INFUSED WARMTH AND LIFE INTO HIS FINE PENWORK. 


ee 
Irs THE DUTY OF EVERY WoMAN WHO HAS A GOOD FIGURE TO PRESERVE IT 
AS LONG AS THEY CAN, AND THEY SHOULD NOT WALT UNTIL TREY GET FAT, FROWSY AND 
FORTY, BUT SHOULD TAKE SYSTEMATIC EXERCISES TO PRESERVE THE SINUOUSNESS OF THEIR 


MUSCLES ALL THEIR LIFE.?? 
—— RUBIE STEVENS frome an article, 
ike eae , MOvELS MAGAZINE, 
ARTISTS AND ene 


TL BELIEVE THAT (T MAY HAPPEN THAT ONE WILL SUCCEED, AND ONE MUST NOT’ 
BEGIN To DESPAIR, EVEN THOUGH DEFEATED HERE AND THERE; AND'EVEN THOUGH ONE 
SOMETIMES FEELS A KIND OF DECAY, THOUGH THINGS Go DIFFERENTLY FROM THE EXPECTED, 
I'C 15 NECESSARY TO TAKE HEART AGAIN’ AND NEW COURAGE. FOR THE GREAT THINGS ARE 
NOT DONE BY IMPULSE BUT BY A SERIES OF SMALL THINGS BROUGHT TOGETHER. ANP 
GREAT THINGS ARE NOT SOMETHING ACCIDENTAL, BUT MUST CERTAINLY BE WILLED. 


—-VINCENT VAN GOGH 


e 
per a Ste SE ce NN To REM Mas I TS WB 
a H LOVE Oi 35, e iT 
COMPLETELY FROM THE FRST.99 IMAGINE THAT ONE CAN DETACH ONESELF 
Crape Moner 


ee 
Tr 1S EMPATHY WITH TRE AUMAN CONDITION AND ARTISTIC FREEDOM THAT ULTI- 
MATELY PRODUCE THE HIGREST WORK .?? 


—— gjustw Geeew 


YS 


Buu OF LIVELY ANIMATION, THIS FIGURE suG@eSts THE ACTIVITY AND JOY OF LIFE WHICH 
18 ACCREDITED IN MYTHOLOGY To THE DAUGHTERS OF NEPTUNE, AS A COMPOSITION iT 13 UN- 
USUAb, AND SPLENDIDLY BALANCED. 


Tue REAL ORIGINALITY AND POWBR OF THIS DRAWING 
ACCENTUATES THE AMERICAN WOMAN'S STRONGLY DEVELOPED 
APPRECIATION OF PHYSICAL FITNESS. 


Tus STUDY SHOWS A BEAUTIPUL GIRL IN A FROLICSOME MOOD, YET 
IF TRE ARTIST IS NOT BRILLIANTLY SKILLFUL, SUCH A POSE WILL RE ~ 
SUUT IN NEITHER, SYMMETRY NOR. GRACE. 
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Here 1S A SECOND POSE BY THE PLAYFUL YOUNG LADY SHOWN ON THE 
PREVIOUS PAGE. HER WELL- ROUNDED FoRM DELIGHTS THE EVE IN THIS CHILDISH 
COSTUME AND ATTITUDE, THE ARTIST'S IMAGINATION 18 STIMULATED BY SUCH 
PICTURES, WHICH GIVE HIM THE HIGH LEVEL OF MOTIVATION REQUIRED FOR. His 

METICULOUSLY DETAILED PEN-AND-INH RENDERING TECHNIQUE. 


Maw HUNDREDS OF MODELS HAVE Yo Be EXAMINED BY ARTISTS 'TO FIND ONE WHO 
POSSESSES AS PERFECT A FIGURE AS THE SUBJECT OF TRIS SEATED STUDY. SHE 
EXUDES AN ELUSIVE CHARM WHICH A PRINCESS OP ROYAL BLOOP MIGHT ENVY, 


 cattiansteeseaieesbra dine on ap net ote aed 


ee. 
E DON'T HAVE TO DISCUSS MY PICTURES~—WE CAN SEE THEM. 1 BASE EVERYTHING ON THE 
VISIBLE. | DON'T WANT ‘TO INVENT NEW THEMES AND DON'T WANT 'TO ARRANGE THEMES AS SALVADOR 
DALI DOES, POR EXAMPLE. .,.ART DEFIES ALL DEFINITION, YoU ARE AN BMPT'Y VESSEL FOR A LONG 
TIME, THEN SONETHING GROWS THAT YoU DON’T WANT, SOMETHING CREEPS INTO IT THAT YOU AC- 
TUALLY CANNOT Do. THE GOD OF CHANCE CREATES INUS, I AM EMPHATICALLY OPPOSED 'To poGMA 
IN ART. THE FACT OF THE MATTER 15 THAT ART 1S NOT A SCIENCE AND 1S NOP SUBJECT TO ANY 
TANGIBLE LAW, THE PAINTER HAS TO WORK WITH THELIVING PHENOMENON. IW 1SHIS ‘TASK TO 
INFORM THE WORLD AND SHOW PEOPLE THAT TREY CANNOT DIVE ON BREAD ALONE. I ANC AGAINST (HE 


PAINTERS WITHOUT OBJECES, WHO PAINT WITH A BROONE, SHOOT AT THE CANVAS WITH Z 
BOW AND LET COLORED GRAVY RUN DOWN i}, 79 i se a ia 


——~ Orro Dix, 1958 


Ales ARTIST'S MODBL 
ADMIRING HER OWN 
BEAUTY AS REFLECTED 
IN THE MIRROR—THAT 
SOULFUL DARK BEAU - 
TY WHICH MEN SINCE 
TIME IMMEMORIAL 
HAVE IDEALIZED. 


——- ©) -—— 


ge 
Do NOT PAIL TO DRAW SONIETHING EVERY DAY, FOR. NO MATTER HOW LITTLE IT 1S iT 
WILL BE WELL WORTHWHILE, AND DO YoU A WORLD OF GOOD. 2? 


— Cennuni, 43005 


ae 
"AIRT SA RESULT OF A CREATIVE IMPULSE DERIVED OUT OF A CONSCIOUSNESS OF LIFE” 
eJorw Sua 


A nD SINT. a PISO | by 
"THIS HEALTHY CALIFORNIA GIRL DEVOTES CONSIDERABLE 
PORTIONS OF HER TIME KEEPING HER BODY PERFECT BY JUDIC— 
i0US EXERCISE3— AND SHATING 1S ONE OF HER FAVORITES. 
‘ ale 


STL RLM Leth Se AOE NO 


ee 
Sere OUT TO DD WHAT ULTIMATELY CANNOT BE PERFECTED IS WHAT MAKES 
ART, THE EFFORT TO DO THE IMPOSSIBLE LEADS TO CREATIVE. WoRH.?? 


——~ Jour Stoan 


ee eet eattaneti tatiana ctl ciliate catty ata eae a peel 
Lowe A CHILD, I PAINT WITH AN ARTLESS SOUL AND THE INSTINCES OF MY FINGERTIPS” 


—— Preree Avaosre Renoir. 


Thus DRAWING HAS THE VIVIDNESS AND DYNAMIC QUALITY FOR, 
WHICH THE ARTIST IS NOTED, THE STRONG, ARRESTING FIGURES 
BASKING IN THE WARMTH OF THE SUN ARE OF CLASSICAL PROPORTIONS. 
THE ARTIST HAS CAUGHT UP THE EXQUISITE SHADINGS WHICH A 
MORNING SUNBEAM CAN CREATE, AND BEAUTIFULLY REPRODUCED 
THEM, 


e 

A DAUGHTER OF THE GODS” — SO A POET MIGHT DESCRIBE. THIS BEAUTIFUL, 
FRECKLE-FACED VISION. SHE HAS AN IRRESISTABLE SMILE AND is 50 LOVELY 
TRAT ALL SUCCUNB ‘To HER. CHARMS. 
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ec 
Loorurg AT PICTURES REQUIRES ACTIVE PARTICIPATION, AND, IN THE EARLY 
STAGES, A CERTAIN AMOUNT OF DISCIPLINE, ..,BUT ON THE WHOLE I HAVE FOUND THAT MY. 
FEELINGS FALL INTO TRE SAM@ PATTERN OF IMPACT, SCRUTINY, RECOLLECTION AND RENEWAL.” 


Kesneta Car 


ce 
"There 15 NO GREAT ART WITHOUT A GREAT TECHNIQUE BACK OF IT. 
—— Wirwam Merrie Curse 


Our SWEET FRECKLE-FACE ONCE AGAIN, HAVING FUN IN THEGUN GIRLS POSTESSING 
FIGURES OF SUCH PERFECTION AS 'THIS CHEERFUL MODEL MAY HAVE BEEN FOUND IN ANCIENT! 
GREECE, BUT’ HAPPILY ARE ALSO NOT ENTIRELY UNKNOWN IN OUR OWN TIME. A LIFE OF! 
PROPER PHYSICAL CARE AND MODERATION OF HABITS 15 MOST CERTAINLY CONDUCIVE TO 
BODILY BEAUTY AND IS SURE To BENEFIT THE HEALTH. 
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Alain Bernardi, owne 
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INCE BAD ART HAS A HARMFUL EEFECT ON SOCIETY, IT SHOULD NEVER GO 
UNCHALLENGED; BUY SINCE THE BAD ARTIST(LIKE THE GOOD ONE) IS AN ARTIST ar’ 
ALL ONLY BECAUSE HE CLAIMS HE [S, AND HAS GOTTEN AT LEAST ONE OTHER PERSON 
TO BELIEVE HIM, HOW 1S H® TO BE CHALLENGED? THE ONLY AVAILABLE RULES 
ARE THOSE OF THE GUNFIGHTER 99 


—~— gjouw (Garpner, 
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Gerapine Gaepnor, NIGHTCLUB PERFORMER oF THE 1950s, IN R POSE 
SHOWING THE BEAUTIFUL LINES OF HER BODY THAT MAKE HER ANT IDEAL SUB 
JECT FOR THE ARTIST’S PEN, ‘THE CAPTION ON THE ORIGINAL PHOTO FROM WHICH 
THIS DRAWING WAS TAHEN CLAIMS THAT "HER BEDROOM STRATEGY REALLY SPARKUES,”? 
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TWO GIRLS, 1945 
Copied from REGINALD Marsh. 
Mase wAs INSPIRED BY THE SIGHT OF BEAUTIFUL WOMEN IN 
THE EVERYDAY LIFE OF THE CITY, THERE iS A VIBRANT, SENSUAL 
QUALITY IN THIS ARTIST’S WORK WHICH HAS NEVER BBEN SURPASSED, 


ef 
"THe BASIC PROJECT OF ART 19 ALWAYS TO MAKE TAE WORLD WHOLE AND COMPREHEN- 
SIBLE, TO RESTORE If To US IN ALL ITS GLORY AND ITS OCCASIONAL NASTINESS, NOT THROUGH 
ARGUMENT BUT THROUGH FEELING, AND THEN TO CLOSE THE GAP BETWEEN You AND EVERY- 
THING THAT [3 NOT YOU, AND iN TRIS WAY PASS FROM FEELING 'TO MEANING. (‘t's NOT SOME- 
THING THAT COMMITTEES CAN DO. IT's NOT A TASH ACHIEVED BY GROUPS OR BY MOVE — 


MENTS. IT'S DONE BY INDIVIDUALS, EACH PERSON MEDIATING IN SoMe WAY BETWEEN AL 
SENSE OF HISTORY AND AN EXPERIENCE OP THE WORLD. ?? 


—~— Roserr Hoaies, “Shock of the New’? 980 


“Deve Younes.oon’s Dance Mararnon, 1952 
——— Copied fran. REGINALD Marsit 


ce 
ee ert es, 
ARTISTS OF 
THE ARTISTS WHO HAVE LIVED THROUGH IT. 
EACH AGE MUST HAVE ITS OWN ARTISTS TO 
EXPRESS If AND TO RECORD IT FOR THE FUTURE,” 


—— Gostave Course 


Fe 
IT 13 NOT THE SAME THING AS SUB - 
JECT MATTER: IT 1S WHAT THE ARTIST DISCOVERS 
IM’ FAS SUBJECT. IT 13 ITS CONTENT THAT MAKES 
ANY WORK OF ART iC. IU 1S THE CONTENT 
Tefovell its (NELUENCE Ok Tae SPCR ASAE 
THE SPECTATOR AS 
COMPREHENDS IT, FLOWS BACH. INTO LIFE... 
ie a Ubi Fs 
PERIENCE. THE ARIST CANNOT AIM AT SUCH. 
QUALITIES DIRECTLY, THEY Witt BE ACHIEVED 
BY TRE MOST FAITHFOL INSIGHT INTO WHAT 
JT MEANS 10 BE A PARTICULAR. PERSON IN A 
PARTICULAR. SITUATION. 7? 


—~—joun Berger. 
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NCHANTING GRACE AND SUPPLE SLENDERNESS OP FORM LEND AN AIR. 
DIVINE TO THIS MODEL, WHOSE POSE HAS BEEN CAPTURED FOR IMMORTALITY. 
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ee 
Irs REALLY ABSURD ‘Ta MAKE AN IMAGE, LIKB A HUMAN BEING, WITH PAINT, ‘TODAY, 


WHEN YOU THINH. ABOUT IT.. ,BUT THEN ALL OF A SUDDEN iT WAS EVEN MORE ABSURD 
NOT TO DO if.?? 


—~— Wheem ve Koonne, 1960 


WOODLAND 
TRAIL IN 
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Here 1s a poignant 
STUDY IN CONTRAST BE- 
TWEEN AN ENCHANTING 
SCENE IN NATURE AND A TYP— 
ICAL, MODERNT URBAN LANDSCAPE, 
BOTH. DRAWN BY THE SAME ARTIST: 
FIOM LIPS. IN ONE WE ARE GIVEN AN EXQUISITE SENSE OF SERENITY SOLUEUDE 
AND REFLECTION ANID THE BENEVOLENT BOWERS Of OUR GOD- GIVEN HERITAGE, 
WHILE IN THE OTHER. WE ARE MADE WITNESS TO AN ALL- TOO COMMON -PLACE 


HUMAN ENVIRON - 
MENTOF OUR TIME, 
WITH ITS STucca- 
SURFACED APART - 
IMENT BULLDINGS, 


FALLEN SINCE THE 
DAYS OF ADAM AND 


ee 

Throvenour HISTORY REVOLUTIONS iN ART RAVE TAKEN THE FORM OF'A RETURN ‘TO 
NATURE AS AGAINST EXHAUSTED FORMULAS OF PICTURE -MAKING, ORAN EXCESSIVE AT'TACH- 
MENT TO STYLE FoR ITS OWN SAKE. ALL TRUE REVOLUTIONS ARE POPULAR AND ANTI-HIER— 
ARCHIC, ANP ULTIMATELY POPULAR ART 1S ALWAYS REALISTIC. ?” 


Kenneta Ciark, 


er 
My srupies are Far. 

FROM WHAT 1 WouLD WISH. IT 
1S INDEED FRIGHTENINGLY DIFRI- 
CULT TO DO SOMETHING THAT 
18 COMPLETE IN BVERW RESPECT. 
i WANT TO STRUGGLE, SCRAPE 
OFF, START AGAIN, BECAUSE ONE 
CAN DO WHAT ONE SEES AND UN- 
DERGTANDS.., ALL OF WHICH PROVES 
THAT WE MUST THINY OF NOTH- 
ING ELSE. UE IS THROUGH OB - 
SERVATION AND REFLECTION’ 
'THAT ONE MAHES DISCOVERIES?” 


—Craupe MONET, 1864 


<e 

Does THE ARTIST EXPERI- 
ENCE THE WORLD AND LIFE DIF- 
FERENTY FROM ORDINARY MEN? 
THERE IS NO GOOD REASON 'TO 
THINK SO. TO BE SURE, HE 
MUST BE DEEPLY CONCERNED 
WITH— AND IMPRESSED BY-HIS 
EXPERIENCES, HE MUST ALSO 


AL TRUTHS. THESE QUALITIES 
ARE INDISPENSABLE, BUT THEY 
ABE NOT LIMITED 'To ARTISTS. 
TUE ARTIST'S PRIVILEGE 18 THE 
CAPACITY TO APPREHEND THE NA- 
TORE AND MEANING OF AN BX- 
PERIENCE IN THE TERMS OF A 


= MAKE IT TANGIBLE. THE NON- 
Despive THE RELENTLESS DRIVE TOWARD BLIMINA’ a 4 a ATH OF eee VE 
BLIMINATION Y THE FRULTS OF HIS SENSITI 
OF THE OBJECT IN MODERN ART MOVEMENTS, THE PEMALE WISDOM. HE CANNOT GIVE THEM. 
FORM CONTINUES To DEMAND ATTENTION. ADEQUATE MATERIAL FORM. HE 
: CAN EXPRESS HIMSELF, MORE 
OR LESS ARTICULATELY, BUT NOT HIS EXPERIENCE, DURING THE MOMENTS IN WHICH A RUMAN 
BEING 1S AN ARTIST, HE FINDS SHAPE FOR THE BODILESS STRUCTURE OF WHAT HE HAS FELT, ‘FoR 
RHYME CAN BEAT A MEASURE OUT OF TROUBLE: , 
WRY DO SOME LANDSCAPES, ANECDOTES ORGESTURES ‘RING THE BELL ? BECAUSE THEY 
SUGGEST, IN SOME PARTICULAR MEDIUM, A SIGNIFICANT FORM FOR A RELEVANT TRUTH? 


~—~— Rupotr ARNHEIM. 
from “Art and Visual Perception® 
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ee 
‘Aeris a PRIESTHOOD WHICH REQUIRES PURE SOULS WHO BELONG 1b It ENTIRELY,” 
—~ Paul Cezanne 


Soeeaa aaah nehenetibadhenadh ran eater atin aah elie ta 


te. 
Don't pwEoL over. SUCCESS ANY MORE THAN FAILURE, START FRESH EVERY DAY, ? 
—~Wiwiam Merartt Crase. 


i : | 


These JS CONSIDERABLE DRAMATIC FEELING IN THIS PICTURE —THE LINIBS ARB 
NOT POSED IN CONVENTIONAL OR EASY ATTITUDES — THE MODEL'S FIGUIE Fos - >, 

( SESSES SOUDITY AND STRENGTH, WHILE HER FACE CERTAINLY DOES NOT LACK ys 

3 eats 
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ie 
Whew one rourows NATURE, ONE OBTAINS EVERYTHING? 
Avausre Ropur 


“ Genus 19 ony RECOAN?ZED IN PEOPLE WHO SUCCEED.?? 
—— Wim Merry Crase 
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DEED A PRIVILIGE TO BEHOLD SUCH PERFECTION OF THE FEMALE FORM. 


AND FIGURE DISTINCTLY EUROPEAN IN ITS TYP! 
ADORED A3 A MODEL BY THB EARLY ITALIANS. 
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Tue SAME SUPERB MODEL AS SHOWN ON THE OPPOSITE PAGE 18 HERE 
SHOWN IN ANOTHER POSE, WHICH DISPLAYS HER. MAGNIFICENT LONG BLACK 
HATR IN ADDITION TO HER UNUSUALLY FINE ANATOMICAL CHARACTERISTICS. 
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Ay AMAZING STUDY OF A FINELY FORMED WOMAN IN HER SIXTIES — SHE SEEM TO 
CARRY WITH HER THE VERY SPIRIT OF NATURE— AND HER STRONG, HEALTHY BODY 
CERTAINLY REPRESENTS THE HEIGHTH OF CLASSIC FEMININE BEAUTY. THE ART STU~ 
DENT WILL BE PARTICULARLY INTERESTED IN THE PLAY OF LIGHT AND SHADOW 


CREATED BY THIS POWERFUL FEMALE FORM STANDING AGAINST A ROUND 
OF TEXTURED ROCKS. a 
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Dae SWEETLY BASHFUL EXPRESSION’ COMBINED WITH THE WHOLESOME STRENGTH 
AND SOLIDITY OF THE PHYSIQUE MAKE THIS BEAUTIFUL RURAL AMERICAN WOMAN, TO OUR. 
WAY OF THINKING, A TREAT FOR THE ART STUDENT. THE PICTURE 18 DRAWN ‘WITH 
‘TRUE PASSION AND VERY REAL DEPTH OF FEELING. 
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NEVER ENDING VARIETY TO THE RUMAN BODY AND 
NN OF INNOVATIVE AND 


THE POSES IN WHICH IT MAY BE PLACED BY THE SKILLED ARTL 
THESE UNUSUAL ANGLES OF THE BODY THAT THE TRUE ARTIST 
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POSITIONS. 
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You SHOULD OFTEN AMUSE SOUREEL A 
HEN You TAKE A WALK POR RECREATION, 

WwiTeHINa AND TAKING NOTE OF THE ATTITUDES 

AND ACTIONS OF MEN AS 'TREY TALK AND DIS- 
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— Leonarno va Vint 


“Axe springs FROM HUMANITY AS IT IS 
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INTENTION, AND ifs THERAPY HAS TO APPLY 
{To A THING FAR Too COMPLEX IR OEED 
PUALISTIC )FOR SCIENCE. TO. Wy 
pea 'THE HUMAN MIND.?? 
— Jors Fowues, “The Aristos” 


“lo BE AT ODDS WITH HIS TIMES—THERE 
LIES THE RAISON D'GTRE OF THE ARTIST {77 


~~ Anore’ Give 


MONIOUS WITH WELL-DEVELOPED MUSCULATURE. 


Wore ver Loven covpen HAIR AND TREMEN: 
Deils PASICAL, PRESENCE SHE SEEN THE VERY 


MARKET, HAS BECOME THE FOURTH DINEN- 
SION OF ART. ONCE ANCILLARY To THE 
APPRECIATION OF ART, PRICE NOW LODGES 
TISELF LIKE A REFLEX AT THE CENTER. 
OF OUR AESTHETIC FACULTY, WE CAN NO 
LONGER THINK ABOUT ART WITHOUT GLAN- 
CING DOWN THE LONG PERSPECTIVAD PRICE 
TUNNEL WHOSE BRIGHTLY LIT FOREGROUND 
FEATURES ALL $82.5 MILLION WORTH 
GF VINCENT VAN GOGH?S DR, GACHET 
WITH THE REST OF HUMAN ARTIFICE 
RECEDING BY DEGREES INTO LESS REMUN- 
ERATIVE TWILIGHT, ?” 


— dames GARDNER_ 
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“Caltare ap Thaskh!{1993 
ica “TIMAGINATION Is MORE 
aE IMPORTANT THAN KNOWLEDGE” 
a — Avsert EINSTEIN 
UM 


Whmoor mceasia PRécrice Honmiacan 
BE DONE, PRACTICE IS ART! If YOU LEAVE OFF 
YOUARE LOST. THE WHOLE BUSINESS OF MAN IS 
mE”! *?, AND ALL THINGS COMMON. NO 
SECRECY IN, is 


— Witiiam, Boake 


ec 

lb 13 HARDER To SEE TRAN 
TT ISTO EXPRESS, THE WHOLE OF 
ART RESTS IN THE ARTIST'S ABIL- * 
ITY To SBE WELL INTO WHAT IS 
BEFORE HIM. NOYHING WILL DO 
BUT THE MOST PRECISE STATEMENT. 
RE MUST NOT ONLY BEND TECHNIQUE, 
TO HIS WiLb, BUT HE MUST INVENT 
TECHNIQUE THAT WILL FIT HIS 
NEED, 7 


mat enna 


ee 

Iv wou Bé easy toDwipe 
ARTISTS INTO TWO CLASSES : THOSE 
WEO GROW So MUCH WITHIN THEN- 
SELES AS TO MASTER TECHNIQUE 
BY THE FORCE OF THEIR. NEED, AND 
THOSE. WHO ARE MASTERED BY TECH- 
NIQUE AND BECONE STYLISTS. 97 


—— Roserr Henri 
"Are Spirit” 


ee 
WORK OF ART MUST BE 
BORN OF CONSCIOUS INTENTION AND 


IATELY AND FULDY UNDERSTAND THE. 
WORK, MUST BE ABLE TO INFER THIS.” 


ce 

“Waen A PAINTER. 1S UNFAITHEUL 
TO HIS EXPERIENCE IN ORDER TO 
MEET A CONVENTIONAL DEMAND OF 
THE PERICD’S TASTE, HIS TALENTS 
ARE BETRAYED. 17 
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<— DoS a ect = 
= Te FUNCTION of THE ORIGINAL 
Awonyuous Man Wita Bawso ARTIST 13 10 RENEW THE TRADITION 
Is THIS PICTURE THE QUAINT CHARACTER JN HIS TO WHICH HE BELONGS. *” 
RUSTIC SETTING FORMA MOST INTRIGUING STUDY. —~Joun BEercer 
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‘A “NAUNTSTREAM?? For. BETTER OR WORSE, UNDENIABLY EXISTS: BETTER, BECAUSE MUTURLITY 
AND RECIPROCITY, WHICH FORM THE FOUNDATION OF ALL CIVILIZED INTERACTION, REQUIRE AGREEDAUPON 
NORMS, AND WORSE, BECAUSE A MAINSTREAM CAN BECOME A TYRANNY OF MAJORITY VALUES, ALTERNATIVE 
NARRATIVES CONTINUALLY TAKE ON NEW IMPORTANCE BY REDEFINING THE MAINSTREAM TO INCLUDE THEM- 
SPLVES(AS COURBET DID), ARTISTS' CREATIVE STRUGGLE TO RECONCILE THEIR INDIVIOUAL IMAGINATIVE 


LIFE WITH THELR, EXISTENCE CAN —THROUGH THE EMPATHETIC READING OF VIBWERS — AF - 
Pect THE LEVEL ON WHICH OTHERS EXPERIENCE EVENTS. ?? 


— Jontartian FINGBERG, Are Since 1940995) 
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